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Kirator | Celenk Bafra

“Insan agac degildir. Kékii olmaz, kalkar, yiiriir, gider!”

Avrupa, son yillarda savasin yani sira toplumsal calkantilarin tetikledigi yeni goc dalgasi ve yilikselen yabanci
dismanligi arasinda sikisirken Turkiye, siirekli goc alip veren, Ustelik sosyo-politik meseleleriyle kendi halkinda
yerinden yurdundan edilme ya da ‘gitme’ tedirginligi yaratan bir Glkeye donisti. “Yeryliziinde Bir Siirglin™, icinde
bulundugumuz hareketlilik ve yer degistirme ikliminin ndvelerini sanat yoluyla aramak adina yakin donemde
Turkiye'nin icinde bulundugu cografyadan Almanya'ya yerlesen ya da gecici sireligine orada yasamayi deneyen
sanatcilarin calismalarina bakiyor. Sergi, Antonio Cosentino ve Zeynep Kayan'in Tirkiye'den misafir sanatci
programiyla gittikleri Berlin'de ortaya koyduklari Gretimin yani sira Orta Dogu’daki evlerini terk ederek Almanya’da
calismalarina devam eden Manaf Halbouni ve Hiwa K'nin yapitlarindan bir seckiyi bir araya getiriyor. Otobiyografik
6gelerden yararlanan sanatcilarin her biri goc ve yer degistirme meselelerini fiziksel ve psikolojik bir yolculuk olarak
ele alarak bilinen tarif ve kaliplarin 6tesine tasiyor.

Sergi, adini gocmen ve siirgiin ruhunu kliselesmis kimlik kaliplarini reddederek irdeleyen ve incelikle sorgulayip
yansitan ispanyol yazar Juan Goytisolo'nun ‘Yeryiiziinde Bir Siirgiin" adli derleme kitabindan aliyor. Serginin esin
kaynagl, diinya yazininin gécebesi ve bunalimli cagimizin kaygili tanigi sayilan bu ispanyol yazarin yani sira yasami
‘gitmek’ olarak algilayip yillarini Almanya'da geciren Tezer Ozli'niin kendini yeryiiziiniin her yerinde siirgiin
hissetmesinde yatiyor. Memleketlerini birakarak baska yerlerde yasayip calismaya devam eden, kendini gocmen
yerine bazen gezgin, bazen ‘yeryiizi siirglini’ sayan her iki yazar, gécmen kimliginin gélgesine siinmaktansa
kiresellesen diinyada siirekliolarak artan hareketlilik, yer degistirme ve goclin hizla yeniden sekillendirdigi gerceklik
hakkinda disiiniip trettiler. Ustelik gitmekten, siiriilmekten, baskaldirmaktan ve direnmekten cekinmeden.

“Kendimi genellikle yeryiiziiniin her yerinde siirgiin sayiyorum. Ve hic bir yerinde gécmen saymiyorum. Yazdiklarim
gécmenyazinidegil. Somut anlamda siirgiin yazini da degil. Ben kendi kendimi her an, heryerde icin icin siiriiyorum. "

1 Juan Goytisolo, Yeryiiziinde Bir Siirgiin, Metis (hazirlayan Neyire Gul Isik], 1992
2 Tezer Ozli, Yeryiiziine Dayanabilmek icin, YKY (hazirlayan Sezer Duru), 2016

“Yeryiiziinde Bir Siirglin”, yer degistirmeye karar vermek, tasinmak, yerlesmek ya da iki yer arasinda kalmak
kavramlari lzerinden beden ve zihin, ya da baska bir deyisle 'benlik’ ile ilgili performatif imgelerle aciliyor.
Zeynep Kayan, Berlin'de katildigi misafir sanatci programinda bir yerden baska yere gitmek ya da arada kalmaya
dair ic sorgulamzalarini tGretimine yansitiyor. Sergideki video calismasinda yapi-cozim yoluyla yeni durumu mevcut
tzerinden yeniden yaratirken, hareket ve tekrardan oldugu kadar tesadif ve kazadan da yararlaniyor. Kayan'a ilham
veren ise Berlin'deki atolyenin ylksek tavanlari ve boslugu karsisindaki konumu. Sanatci videoda esasen iki karton
parcas! ile merkezde kalmaya calismak kadar basit ve temel bir caba icinde gordliyor. Yizi gorinmeyen figlr,
dengede kalmak icin cabalarken beklenmedik durum ve pozisyonlara karsi slrekli bazi kararlar almak zorunda.
Bu hareketleri etrafindaki kosullara uymak, dengesini bulmaya calismak ya da tam tersine buna direnc gostermek
olarak yorumlamak mimkin. Nitekim, sanatci etiitlerini, ayakta kalmak, kendini etrafla bir arada tutmak, disarda
tek basina ve uyumsuz kalmamaya calismak olarak tarif ediyor. Videodan secilen fotograf serisinde arada/ortada
kalma durumunu vurgulayan gorintiiler 6n plana cikarken baskilarin ebat olarak kiictikligl ise bireyin goziinde
blylttiga yeni bir yer/yerylizii karsisindaki hissettigi kirilganlik olarak yorumlanabilir.

Suriye kokenli sanatci Manaf Halbouni, Almanya’da kendi karsilastiklarindan yola cikarak Almanya kamuoyunun
karsisina pek de ylizlesmek istemeyecegdi sorunlari araba ve otobiis gibi giindelik tasima araclarini sembollestirerek
cikartiyor. Bir sanatci ya da vatandas olarak sadece Suriye gibi savas ya da gdc yasanan bir cografyada degil,
Almanya’nin blyik kentleri gibi giincel konut sorunu ve pahalilifi yasanan bir ortamda da aniden evsiz kalabilirsiniz.
0 zaman sigdirabildiginiz kadar esyayla arabaniza binip gitmek tek careniz olabilir. Dresden’de yasadigi emlak
sorunlari nedeniyle arabasini mobil bir ev-atélyeye donistiirtip kullanan Halbouni, her yeri [veya hicbir yeri) yuvasi
sayan, gocebeligi gercekten deneyen bir sanatci. Kendi arabasinin yani sira son yillarda Avrupa’nin cesitli sanat
kurumlarinda eski arabalari donustirip sergileyen sanatci, kimi zaman kamusal alanlarda insanlarin birkac giin
gecirebilecekleri araba-barinaklar da yerlestirdi. Boylece, yersiz-yurtsuz yollara diisen milyonlarca insanin kayip,
direnc ve umudunu hatirlatti. Sanatcinin kamusal bir baris aniti sayilan ikinci calismasi ise, son yillarin en acikli
gdc dalgasini yaratan Suriye ic Savasi'nin kati gercekligini Dresden ve Berlin meydanlarina tasiyor. ilk olarak kendi
yasadigl Dresden’in pazar meydanindaki katedralin oniine dikey yerlestirdigi lc gercek yolcu otobisiyle asiri
sagin tepkisini ceken sanatci, ayni otoblsleri iki Almanya’'nin birlesmesiyle Berlin kentinin semboliine dontisen
Brandenburg Kapisi'nin 6niine de dikmisti. Tarihi anitlarin oniinde yarattigi bu yeni anitla Halbouni, bizim icin
siradan bir toplu tasima araci olan otobislerin nasil savas barikatina dontsebildigini hatirlatiyor. Nitekim Almanya
kamuoyu, memleketini terk edip baska tilkelere siginan Halep halkinin saldirilardan hayatta kalmak icin tek caresinin
gercekten de devasa otobusleri evlerinin dniine dikmeye calismak oldugunu pek de bilmiyor.

Ayni bolgedeki benzer bir kaderden gercekten kacip nihayet Berlin’e yerlesen sanatci Hiwa K ise kisisel deneyim
ve hislerini damitarak sanat yoluyla yeni dislince olanaklari ariyor. Sergideki iki videodan ilki, Irak’tan baslayip
Almanya’dasonaerenkendiyolculugunadogrudanreferansverirnitelikte biryolhikayesisunuyor.Irak Kiirdistani'ndan
Avrupa'ya ulasmak icin Tlrkiye'den Atina'ya ve Roma'ya uzanan macerada sanatci patikalar, tarlalar, bos araziler ve
limanlar arasindan gecerken betimleniyor. Sanatcinin ilk agizdan anlattiklarina gorsel bir siir gibi art arda dizilerek
eslik eden bu (6n) imgeler nihai hedefi belli olmayan bir yol glincesinin sayfalari sayilabilir. Devam niteligindeki ikinci
videoda ise bir siginmaci milakatina sahitlik ediyoruz. Milteci statlisi alman isteyen sahis, otoritelere tehlikeli
oldugu tescilli bir bolgeden geldigini ispat etmeye calisiyor. S6zkonusu kentin kusbakisi gorintilerinin eslik ettigi



video, gercek miilteci sorgulamalari kadar dramatik olabilecekken asil etkisini carpitilmis yaninda sakliyor. Hiwa K
boylece, siginmacilarin karsilastigi celiskili misafirperverlik ve hasimlik anlayisinin yani sira gocmen politikalarinin
ikiylzluluguinu desifre ediyor. SozLu tarihle ve kolektif anlatilarla ilgilenen Hiwa K'nin sanat pratigi, yer degistirme
deneyimlerinin bireysel ve ortak yaklasimlar etrafinda nasil ele alinabilecegini gdsteriyor. Toplumsal catismalara
ve politik tartismalara indirgenen goc ve miltecilik gibi hallerin siddetini aciga cikarttigi dlciide cikis ve ¢ozim
olasiliklarini da sanat yoluyla arastiriyor.

Sadece Almanya'yi degil diinyay! iki cepheye bdlerek insanlarin yer degistirmesini engelleyen (ya da tam tersi
tetikleyen) Berlin Duvari'nin kalintilari etrafinda bir yaz geciren Antonio Cosentino, Berlin'deki ilk kisisel
sergisini, Istanbul’'un duvarla ikiye ayrilmasiyla baslayan bir dykiiyle acarak memleketi istanbul'un icine bir Berlin
yerlestirip kurgulamisti. Boylece, kendi Ulkesinin icinde bulundugu toplumsal bdlinmeyi ve kiltiirel kopusu
kentin ortasina cektigi bu hayali duvarla vurgulamisti. Bireyin (ya da sanatcinin) kendi toplumuna ve yasadigi kente
yabancilasmasinin metaforu olarak bu duvar, belki de varolussal bir savunma mekanizmasi ya da alternatif bir
diinya temennisi sayilabilir. S6zde ‘istanbul Duvari'ni imleyen bir harita cizimiyle baslayan enstalasyon Anhalter
Bahnhof'un tenekeden bir modeline de yer veriyor. Yahudileri toplama kamplarina yollamak icin kullanilan ana
tren istasyonlarindan biri olan Anhalter, 2. Dlinya Savasi sirasinda agir hasar gortip 1952'den beri kapali olsa da
bugtin hala ylkselen cephe kalintisiyla bir tehcir abidesi sayiliyor. Kentte dolasirken karsisina cikan malzemeleri
biriktirerek yeniden kurgulamayi seven Cosentino’nun pratigini gecici yuvasi Berlin’e tasimasi anlamli. Berlin'de
flizen yapmaya da baslayan sanatci, hikaye kahramanlarini ve mekanlarini tasvir amaciyla kagit Ustiinde yazi ve
desenle kalem oynatiyor. Antonio Cosentino’nun Berlin'deki atdlyesinde gordigu riya ile tetiklenen Uretimleri,
nereye giderse gitsin pesini birakmayan memlekete aidiyet (ve aidiyetsizlik] hissinin tezahtri. Nitekim, bir baska
hikdye anlaticisi Tezer Ozlii'yli yollara diisiiren de benzer hisler olmali:

“Kaliplardan kacmak icin gidiyorum. Gitmekten yilmayacagim. Kentlere gitmek, kocalara gitmek, geri dénmek,
llkelere gitmek, timarhaneye gitmek, gene gitmek, gene gelmek, hicbir sey yildirmayacak beni. Yasami, gitmek
olarak algiliyorum.”

3 Tezer Ozlii, Yasamin Ucuna Yolculuk, 2005

Curator | Celenk Bafra

“But Man is not a tree — He has no roots; he has feet, he walks!"!

Whilst Europe is stuck between the increasing xenophobia and the new migration wave triggered by wars and the
social turmoil, Turkey has become a country of migration both in and out, a country with socio-political issues that
cause anxiety of deterritorialization and fleeing among its residents. In order to perceive the essence of this climate
of displacement and mobility, "An Exile on Earth” features the works by the artists that recently moved from the region
surrounding Turkey, or experienced living and working in Germany for a given period. The exhibition brings together
the productions of two artists from Turkey — namely Antonio Cosentino and Zeynep Kayan — during their residency
in Berlin as well as relevant works by Manaf Halbouni and Hiwa K, who both abandoned their hometowns in Middle
East to settle in Germany. Avoiding conventions and descriptions, each artist deals with displacement and migration
as a physical and/or psychological journey by employing autobiographical elements.

The exhibition takes its title from the compilation book titled "An Exile on Earth” by Juan Goytisolo, a Spanish author
that tactfully reflects the spirit of exile by rejecting all stereotypes. Besides this nomad of the world literature and
anxious witness of our times, another inspiration of the exhibition is the self-perception of Tezer Ozlii, who spent many
years in Germany as a Turkish writer conceiving life as an act of going/leaving. Having left their countries to live and
produce elsewhere, both of the authors considered themselves wanderers and more precisely ‘exiles on earth’ rather
than immigrants. They reflected on the shifting reality shaped by the increasing social mobility and displacementin a
globalizing world without seeking refuge in a migrant identity or identity politics. Moreover, they were never afraid of
exile, leaving, of rebelling and resisting through their practice.

“I'generally think of myself as an exile everywhere on the earth, and nowhere a migrant. What | write is not part of the
migrant literature. And, concretely speaking, not of an exile literature either. Me, | am bitterly exiling myself at each
moment and every location.

Yuan Goytisolo, Yeryizinde Bir Strgin [An Exile on Earth], Metis (ed. Neyire Gul Isik], 1992
2 Tezer Ozlu, Yeryliziine Dayanabilmek icin [To Endure the Earth], YKY (ed. Sezer Duru), 2016



“An Exile on Earth”, unfolds with studies on the body and the mind, in other words, self-reflection on the decision
to relocate, settle or remain in between two places. Zeynep Kayan produced performative images in her artist-in-
residency program by questioning displacement and being in limbo. The artist creates a new possibility out of a
current situation by deconstructing and employing repetitions, coincidences, and incidents. What inspires Kayan is
her own position between the high ceilings and the emptiness of her temporary studio in Berlin. In the video, the artist
makes an effort to remain at the centre together with two pieces of cardboard. The figure with a hidden face struggles
to stand in balance and has to make some decisions against unexpected situations. Although her acts aim to adjust
or find the balance, there is also a level of resistance to given conditions. Thus, the artist states that her studies are
about conforming to her new environment, standing and trying not to be alone or an outcast. While her photo series
emphasize the state of staying in between, their smallness in scale may be interpreted as the vulnerability of an
individual vis-a-vis unforeseen or overestimated situations.

By using symbolic vehicles, e.g. cars and buses, in public domain, the Syrian-German artist Manaf Halbouni forces
the German public to confront the issues they would otherwise avoid. Inspired by his own experiences as an artist,
he knows that one may end up homeless not only in a region witnessing wars and migration but also in a metropolis
in Germany, due to a real estate crisis. In such situation, getting into your car and leaving with many belongings you
can take, might be the sole remedy. Halbouni, having literally transformed his car into a mobile home-studio because
of the housing problems in Dresden, has become a nomad artist who considers everywhere (or nowhere] as home.
He transformed not only his own car but also some others and exhibited them both inside and outside of several art
institutions around Europe. On another occasion, he placed car-shelters in public space where people could spend
some time at or stay in. This is how he reminded the loss, resistance and the hopes of millions of homeless people
hitting the road. Another work of the artist could be considered as a public memorial for peace as it recreates the
context that led to the most tragic migration wave of the recent years and brings a harsh reality to the squares of
Dresden and Berlin. By installing three large buses vertically in front of the cathedral at Dresden’s marketplace, the
artist has provoked strong reactions from the right extremists. He also placed those buses in front of the Brandenburg
Gate, the symbol of Berlin's reunification. With this new monument in front of the historical monuments of Europe,
Halbouni reminds us how ordinary public transportation vehicles can turn into war barricades in cases of emergency.
Indeed, German society is not aware of the fact that people of Aleppo had to place big old buses vertically in front of
their homes in order to survive before they fled their country — if they could.

Having escaped a similar fate, Berlin based artist Hiwa K, uses his personal experiences to build elaborate reflections
on displacement by means of art. One of his two videos in the exhibition narrates a road story referring to the artist’s
own journey from Iraq. The artist is depicted as passing through the paths, fields, wastelands, and harbours on his
route beginning from Iraqi Kurdistan and ending in Europe through Turkey, Athens, and Rome. The images featuring
the artist's first-person narratives, looking like a visual poem, could be interpreted as the pages of a diary without
an ultimate goal. His second video could be considered as a follow-up of the first video as it shows the interview
of an asylum seeker. To grant the refugee status, an official intorrogates an anonymous person to see whether he
really comes from the unsafe zone. Although the video featuring the bird’s eye view of the city could be as dramatic
as real asylum interrogations, its twist is striking. Hiwa K deciphers the contradictions of the notions of hospitality
and hostility as well as the hypocrisy of policies of migration that asylum seekers and refugees come across with.

As his artistic practice focuses on oral history, he finds subtle ways to deal with displacement by means of individual
and collective approaches. Hiwa K offers new interpretations by unfolding the violence behind immigration and exile
through his artistic practice so that these issues can be discussed without being degraded to the political conflicts
and negotiations in Europe.

Antonio Cosentino, spent his summer around the relics of the Berlin Wall that divided not only Germany but all the
world and blocked (or triggered) mobility and migration. For his first solo exhibition in Berlin, he wrote the story
of a (Berlin) wall dividing Istanbul into two parts. The imaginary wall symbolizes the social division and cultural
disengagement that the artist's hometown goes through. The wall, representing an individual's [or the artist’s]
alienation to his/her own society and the city, could be considered as the outcome of his existential anxiety and a
self-defense mechanism; or even a wish for an alternative world. The installation unfolds with a map depicting the so-
called Istanbul Wall and features Anhalter Bahnhof's model in tin. A station used for sending the Jews to detention
camps, Anhalter is still considered a relocation monument with its relics of the facade although it was badly damaged
during the World War Il and has been closed since 1952. Cosentino reconstructs the materials and the subjects he
collects when he wanders in the cities, and hence carried his practice to his temporary home, Berlin. As he also
started making charcoal drawings in Berlin, thus draws and/or writes on paper in order to create the characters and
the spaces in his story. The fact that his inspiration was by an actual dream he had while at his studio in Berlin, his
works could be the reflection of his strong feeling of belonging (and not belonging]. All in all, it must be the same
feeling that caused Tezer Ozl to hit the road.

“I'go in order to get rid of the taboos. | will never be afraid of going. Nothing will discourage me; | will go to the cities,
to husbands, | will turn back, | will go to the countries, to a lunatic asylum, | will go again, and turn back. | consider
life as the act of going.™

3 Tezer Ozlu, Yasamin Ucuna Yolculuk [Journey to the Edge of Life], YKY, 2005



H. ilksen Mavituna

“Yirimenin en iyi yolu yine bizimkidir /
Bir ayagi otekinin oniine atmak, sonra
bunu yineleyip durmak”’

imge bombardimanindan imgenin belgeselligine gecis, insanligin insanlija sahitlik cagina denk gelen ve 21. yiizyili
belirleyen jestlerden biri. Ya da dyle olmak tizere. Goclere, iklim krizine, ylzyillar icinde bina edilmis yapi(t)larin
yikimina, ama en nihayetinde insanin insanliktan cikisina sahitlik.

Bununla beraber, biyuk harfle bir insanliktan bahsetmek yerine yeryiziine inmek gerekecek. Es deyisle: Kant'in
kozmopolitlik olarak isaretleyerek, evrensellik semsiyesi altina koydugu o blyik o6zneligin izini sirmek ve
dinyalilastirmak. Tirsel ve bireysel yikim kadar, ruhlarin yikimi da hic olmadigi kadar simdi ve burada. Simdi
ve burada, yakinliklar tesis edebilmek ve bu yakinliklardan yeni bir diinyayl kurmak icin kaydetmek ve yaymak
durumundayiz. Yaymak ve yayilmak. Tahakkimden uzakta. Ayaklari yere basarak, duydugunun ve gordigunin
keskin bir muhasebesiyle. lyi ki iki ayagimiz var.

“Varolmak hareket etmektir2

Hareketle donlsumin karsilikliiginin, bir anlamda birbirlerini isaretleyerek belirleyislerinin temellendirdigi
semantik zemini imkansizliginda tespit eden Kavafis'ten ("bu sehir arkandan gelecek”] neredeyse yiizyil sonra,
Akdeniz'in gébeginde (Il Manifesto’da) Etienne Balibar “parcalarin icerden ayrilip karsilikli olarak notrlesmesine”
isaret ediyor. Bireyler diizeyinde olmasa da tiir baglaminda insanin geride biraktigi modern cag, kisinin kokenlere
yabanciligiyla (yani yenilige bakarak) anlamini bulan bir cag idi. Simdi ise yeni olan diinyalilasirken, es deyisle insan-
cagi olarak adlandirilan ve bizim icin oldukca kisa surecegi belli olan yeni jeolojik donemde, dinyanin insan icin
kaybi artik aciklik kazanmakta; “diinyabaglarinin” [earthlings] yitimi bir deneyim olmaktan ziyade deneyimin kendisi
olmaktadir. Oyle ki bizi bekleyen ve simdiden belirleyen bir tiir diinyadan goc. Zamanin daralisi hissi bizi zeminini
daha sik yoklamaya iterken, birinci-tekil-sahis pozisyonu da israrla kendini dayatmaktadir.

! Philippe Mengue, Yirimek,Kosmak,Yizmek / Kacak Bedenler [YKY, 2018, cev. Orcun tlirkay] s.128'de alintiladii bir Fransiz izci tirkist
2 Jan Patoika. Body, community, language, world, Open Court, 1999, 17. ve 18. dersler




Kisiyi kinanthropos olarak, yani hareketle birlikte tanimlayan Jan Patocka®, Bati fikriyatina hakim tabiyet ve
dolayisiyla anonimlik fikrini yani 6zcl belirlenimi, insanin evrenle [kosmos] dinamik iliskisinin tarif ederken bir
bakima cope atar: diinyaya dogup, kok salip, boylece yer yiiziinde yer tutan, blylyen ve ayaga kalkan ve ancak
bundan sonra varolusunun gercek potansiyeli ve manasiyla karsilasmaya muktedir insani anlatirken, aslinda bir
tur ilerlemeci glizergahi tanimliyor gibidir Patocka. Ama yolun sonlarina dogru insanin kendi belirginlesmesinin
(yani dinya(l)lasmasinin) sorumlulugunu bir zorunluluk olarak dile getirerek Aristotelesci hypokeimmenon,
yani 6z taniminin mirasi ile isaretlenen anonimlige karsit bir birinci-tekil sahis anlatisi, varolusun zemini olarak
sunularak yirminci ylzyilin heretikleri arasinda anilir. Dinyadaki hareketligiyle varolan, kurulan ve sagalan
insandir kisi4. Ustelik hareket, birinci-tekil-sahis zeminindedir: kisi kendisini 6ncelikle kendi diinya deneyiminde -
yasantisinda ve seylere mana yiiklerken anlar. “Yasamak, var olmak, icraatta bulunmak, eneriji, akis ve akintilar”®,
ozlerin ve nesnenin yerini alir. Bu, dinyanin kurulusudur.

Yasadan kaynakli sucun ortakliginda bulusan faillerin birligine yazgilanmaktan kacinmanin yollari muhteliftir...
Failligi ancak belli bir koken itibariyla taniyan, geri kalan tim faaliyeti de statlikodan ya da gecmisten sayarak
yikimi cagiran bir cemaatten olmaktansa, kisinin kendi failligini Ustlenmesinin, yani caginin insasina kendi durdugu
zeminden serh disebilmenin bir yolu da su: binalari parcalara ayirarak bakislar icin catlaklar ldretmek. Hegel'in
Phdnemenologie'nin girisindeki tabirini kullanirsak “tiim ineklerin kara oldugu gece”® giindogumuna yazgili ise,
yani kisinin gin yiiziine ¢ikmasi zaman aliyorsa, zaman simdidir. Catlaktan sizan isikla bir bakis yahut bir tutum
dinyadan cikmadan hemen dnce kayit altina alinabilir.

k%

Akdeniz'de goc olgusu cografyanin jenealojisi ile yakindan iliskilidir; mare nostrumun tarihi stirekli mibadelenin ve
zorla yerinden edilmenin tarihi ile ic ice oldugu gibi. Bugiin kaynak kisitliligi ve hatta cogunlukla kaynak gaspindan
ileri gelen g6c¢ hareketi, hayali Avrupa sinirlarini giderek asindirirken, gercek sinirlar da gecirgenligini (sinir olma
niteligini] giderek yitiriyor. Sinirin icinde kalana dair tahayyil giderek daha rijit bir diizene gore sekillenirken, yine
sinirin icinde tarihsel anlatilarin birbiriyle carpismasi da malum, talihin ve tarihin bir cilvesi olmall.

Kimliklerin birbirine bulastigi bir gécerlik diizeni, dinyanin kiltiirel gelecegi acisindan kendini dayatirken, Avrupa’nin
icekapanmaci bir bir meziyne geri donusd, hali hazirda isleyen ve agirlikla kiiltirel sermaye ile de islerlik kazanan
bir dizi direnis hattini iyiden iyiye keskinlestiriyor. Anlatilardan kurulu bu direnis hatti, icinde yine mibadeleyi

3 Yukarida bahsini actigimiz “diinyabaglarindan” s6z acan da yine Cek filozof Jan Patocka'dir, age s.149'da.

4 Kinanthropos'un fenomenolojisinde buna, unutulmus sanatlardan ruh bakimi [therapeia] eslik eder.

5 Irena Martinkova (2011) Anthropos as Kinanthropos: Heidegger and Patocka on Human Movement, Sport, Ethics and Philosophy, 5:3,
ss. 217-230

6 Jean Hyppolite cevirisi, Aubier-Montaigne, 1978, s.43

barindiran ve dolayisiyla emtia rejimine kaydedilebilecek; lakin devletci egilimlerden uzak cogul hakikatlerin
mevziinin kurulusuna da tekabiil ediyor. Ustelik bu mevziyi yeni olarak addetmek de miimkiin degil. Buradan oraya
ya da oradan buraya bakis ve hareketliligin kiltlirel acidan saglayabilece@i repertuar da bir o kadar genis. Bir
yenilikten bahsedilecekse bu, bugiinden itibaren topolojiyi ele alma seklimizle ilgili olacaktir’. Yeni topos; eylemi ve
bu baglamda gocl, a'dan b’ye bir hareket olarak ele almaktansa, a'nin a’ligini ve b’nin b’ligini sorunsallastirarak,
kimlikleri 6zclU bir yaklasimdansa bulasici ve akiskan bir kavrayisla deneyimleyen, Ustelik bizlerin de icerisinde
kayitli bulundugumuz melez ve gocebe bir kiiltirel tutumla mimkinddr.

Goc bugtin farkliyonleriyle gerek Akdeniz'i gerek Amerika ve Okyanusya'yi belirleyen bir fenomen. Trajik vechesinden,
bir anligina arindirildiginda; fiziki, mali, beseri ve toplumsal katmanlarina ayristirilabilecek bu olgu, kisiler olarak
biinyesinde bulundugumuz kozmik bir dizenegi andirir. Bu katmanlardan herhangi birinin yoklugu kisiyi oldugu
yerden kalkmaya bir adim daha yaklastirirken sahsi memnuniyetsizlikler ve tatminsizliklerden ote yukarida
fenomenolojik tasviri ile anlatmaya calistigimiz insani hareketliligin; kendi icinde bir final noktasini barindirmayisi,
belirgin bir sonu dogasi geregi dislayisi, mesken tutma ihtimalinin bugiinkii imkansizligina da isaret eder. iran
kokenli Britanyali filozof Reza Negarestani'den uzunca bir alintiyapmak gerekirse: “Yerel olanin kiiresel olana gecisi,
yerel baglamlarin Ust lste gelmesi ya da birbirine eklenmesinden cok farklidir. Kiiresel olana gecis icin gereken
yerelliklerin birbirleri arasinda orilerek cogalmasi benzeri bir seydir. Bu olurken, yerelliklerin belli basli 6zellikleri
(parametreler ya da yonelimler] de hesaba katilir ve bdylelikle bunlar da kendi verili ve kisitl muhitlerini asmis
bulunurlar. Bu manada yerelden kiresel olana gecis yerel olanin strekliligini korudugu tlirden bir gecis olmaktan
cok, bir tur yeni yonelimler, yapilar ve boyutlarla yeni yerellik ve kiiresellik kavrayislarinin dretimi bicimindedir. Bu
bakimdan evrensellik, kiiresel olarak yénlenen bir Uretici yerelligin isleyisi olur"8.

k%

Tim bu manalarda yer degistirme, gidilen yere adaptasyon sorunundan cok daha dte bir soruna tekabil eder.
S6z konusu olan Uretici glclerin slirekli olarak devrede bulunurken, kaynaklandiklari 6zel mevkiin gecerliligini
disarida birakmaksizin, yepyeni kosullara cevap vermesidir. Nostalji duygusunun bertaraf edilip, bir eve donls
ozlemive arzusunun yerini macera ve arayis hissine biraktigi, tUstelik cok da yeni olmayan bu duyus, hayatta kalma
durtisinin temel belirlenimi sayilabilir. Yerytzinde sirglinligun esaretten farki budur. Bati kanonunun itk yazili
eseri Odisseia destaninin girisinde Odisseus sahneye cikarken, kahraman icin kullanilan sifat polytropostur. Bu
tabir cok yol gorlip gecirmis, basindan gecenlere ragmen bugtine gelmis manasindadir. Ezcimle Bati 6znelliginin

7 Reza Negarestani, Where is the Concept? (localization, ramification, navigation), When Site Lost the Plot, ed. Robin Mackay, MIT Press,
2018 icinde.
8 Reza Negarestani, agy.



kurulusu belli bir yolu katetmek kosuluyla miimkiin olmustur?. Esas hedefi eve geri donmek olmasa da, evin
hayaliyle gecen ama yine de her duraginda yeni bir belirlenime kavusan seyahat, en once disariyr seyredebilme
kabiliyetine sahip olmayi gerektirir.

Gunuimizde Tirkiye'den, Irak Kirdistan'indan veya Suriye’den Bati'ya, bu sergi 6zelinde Almanya-Berlin’e yol
alanlar benzer bir seyir icindedir. Gidilen yer o kadar karmasiktir ki bir durus, bir bakis tesis etmek gerekir. Clinki
a) gidilen yer de yekpare degildir; tarih diye sunulan cok-katmanli ve cok-bakisli anlatilarin yarisidir - ve buna
bir yerinden (ama belli bir yerden] katilmak gerekecektir; b) kisiye gittigi yerde her zaman énden bir rol bicilir,
toplumsal-iktisadin geregidir bu. Kisi kendi hikayesini anlatmanin kendine has yolunu bulmadigi middetce, belli
bir isleve tabi olur ve sonuc olarak bu, 6znelik de denilen 6zel konumun, yani bakisin kaybina tekabul eder. Bununla
beraber gdc hikayelerinin bir araf anlatisina dontistigi érnekler artik istisnadan sayilamaz. Adina gécmenlik (ya da
gbcebelik] denilebilecek bu aradalik yeni kiiresel savas iktisadinin kosullari geregi yirmi birinci ylzyilda insanligin
basat hikayesi olmak Uzereyken, konumlanmaktan bahsedeceksek bunu feminist kuramci Rosi Braidotti'nin yeni
kartografilere iliskin onerisiyle beraber disiinmek gerek: Braidotti, konumlandirmanin siyasetinden (politics of
location) s6z acarken, kisisel anlatilarin Gtesine gecen yeni bir haritanin ortaya ciktigindan bahseder, bu harita
“iliskisel olan ve disaridan yonlendirilen bir 6znellik gériisiinii ifade eder”'0. Temeli kendinde bulunmayan, tistelik
baskalarinin gorisiini de hesaba katan ve hatta 6zellikle baskalarinin goriisiyle olusan bir konum olmayan konum,
bir kozmopolitanizm insanligin ufku olmalidir.

9 Bkz. Peter Sloterdijk, Odysseus the Sophist: On the Birth of Philosophy from the Spirit of Travel Stress, What Happened in the 20th
Century? - Towards a Criticism of Extremist Rationality, Polity Press 2017 icinde.
10 Rosi Braidotti, Nomadic Theory, Columbia University Press, online edisyonda s. 572.

H. ilksen Mavituna

“Ours is the best way to walk /
Our feet move one after another,
and it is repeated again and again”’

The transition from the bombardment of images to the documentality of images corresponding to this age of witnessing
of humanity to humanity itsel defines the 21st century. Or, it is about to be so. That includes witnessing to migrations,
climate crisis, destruction of the structures and creations built over centuries, and finally to becoming ex-humane.

Moreover so, what we need is to stay on the ground instead of uttering big words regarding humanity. In other words,
we need to pursue the great subjectivity that Kant marked as cosmopolitanism and categorised under universality,
and to grant it with earthly characteristics. Not only destruction of the species and individuals, but also the destruction
of the souls are apparent and existent as they have never been before. They are apparent and existent, and we need to
record and spread in order to establish a connection and to create a new world out of these connections. To spread,
and being spread. Far away from dominance. Having our feet on the ground, and reckoning with what we hear and
see. Fortunately, we have two feet.

* %k

“To exist is to move 2

Approximately a hundred years after Cavafy who identified the semantic grounding (founded by the co-implication
of the movement and the transformation and how they define each other by marking) in its impossibility (“this city
will come after you"]; Etienne Balibar referred to how "we are moving toward an inner decomposition and a mutual
neutralization” in the middle of the Meditteranean (in Il Manifesto). The modern age that humanity left behind not
in an individual sense but in terms of a specie, was the age that found its meaning in the individual's alienation with

his/her roots (in other words by focusing onto the novelty). Nowadays, where the New gains earthly characteristics,

T Philippe Mengue Yiirimek ,Kosmak ,Yizmek / Kacak Bedenler [YKY, 2018, tra. Orcun Tiirkay] quoted from a French scout song's lyrics
written in p.128.
2 Jan Patocka. Body, community, language, world, Open Court, 1999, 17th and 18th lessons.



in other words in the new geological period which is called human age, and appears not to last long for us humans,
the loss of the world for humanity becomes clear and losing earthlings becomes the experience itself. In this sense,
it is to leave the world which waits for and defines us. While time restriction makes us examine the ground more
frequently, the state of being the first-person-singular insistently imposes itself.

Jan Patoc¢ka3, who defines the individual as kinanthropos, with being with movement, destroys the concept of
subjectness dominating the Western mentality and the idea of anonymity which is the essentialist determination,
while explaining the dynamic relationship between the person and the universe [cosmos] in a way: Patocka explains
the individual who is born, feel connected and occupy a place in the earth, grow up and recognize the real potential
and the meaning of its existence, as if he were defining a kind of a progressive outline. However, where he states that
one’s responsibility to expose one’s potential to become clear (in other words, gaining earthly characteristics] is an
obligation and contraries the anonymity marked with Aristotelian hypokeimenon, with this first-person narrative, he
becomes one of the 20th century’s heretics. An individual is a person who exists, develops and recovers thanks to
his/her movements in the world*. Movement, on the other hand, is associated with the first-person narratives: an
individual understands oneself with one’s own world experiences - in one's own life, and when assigning meanings
to things. “To live, to exist, to do, the energy, the flow, and the circulation”® replaced the essence and the object. This
is how the world is built up.

There are many ways to avoid to be predestined to that community of perpetrators gathered around the Law inforced
crimes.. They, who knows only one origin and consider all activities apart from that as status-quo or obsolete and
thus call for a disaster. There are many ways to avoid to be a part of them, i.e. to take the agency and contribute to the
establishment of his/her era from where he/she stands, and of them is: to take down the establishments and produce
cracks for the new looks. To use Hegel's wording in the preface to Phdnemenologie if “the night where all the cows
are black”¢ is destined to sunrise, if it takes time for one to appear, the time is now.

k%

The phenomenon of migration in the Meditteranean is closely associated with the genealogy of the geography; similar
to the fact that the history of mare nostrum is always concentric with the history of population exchange and forced
displacement. The migration movement today, resulting from limited sources and mostly from abusing sources
pushes the borders of imaginary Europe and the real borders are gradually losing their permeability (its qualification

3 Jan Patocka, ibid p.149.

4 According to Kinanthropos’ phenomenology, this concept is accompanied by the concept of therapeia.

5 Irena Martinkova (2011) Anthropos as Kinanthropos: Heidegger and Patocka on Human Movement, Sport, Ethics and Philosophy, 5:3, p.
217-230

6 Jean Hyppolite, Aubier-Montaigne, 1978, p.43

to be a border). The apprehension of what is inside the border is being shaped according to a rigid order; in this sense,
the clash of the historical narratives within the borders must be the irony of the fortune and history.

Whereas nomadism involving hybrid identities enforces itself to be the future in a cultural sense, the fact that Europe
develops a more introversive structure triggers and fosters a variety of resistance lines at work, which is operative
within the cultural capital. This resistance lines, constituted by the narratives, which include exchange; thus, can be
attributed to a commodity regime although ignoring statist tendencies, correspond to creating places for the plural
truths. Furthermore, it is impossible to assume that this is a new place. The cultural repertoire obtained thanks to the
look from both present to past, and from past to present and to the mobility, is already quite rich. In case there would
be a novelty, that would be related to the way we approach topology from now on’. The new topos is only possible by
problematizing the a’s being an a, and the b's being a b instead of taking the action and migration as a movement from
a to b, by experiencing the identities with a contagious and fluid understanding instead of an essentialist approach
and by adopting hybrid and migrant cultural manners.

Migration with all of its various aspects is a phenomenon that defines Mediterraneans, Americas and Oceania. The
phenomenon which could be physically, financially and socially delaminated when clarified from its tragical aspect
resembles a cosmic mechanism containing us the individuals. Whereas the absence of any of these layers takes
the individual one step closer to stand up, the fact that the humanistic mobility that is tried to be explained with its
phenomenological descriptions above does not have a final point and that it excludes a specific ending, refers to the
impossibility of the chance to settle in. The Iranian-British philosopher Reza Negarestani notes that: “The transition
from the local to the global requires something more than the juxtaposition or addition of local contexts. It requires
a form of interknitting multiplication between localities that while it acknowledges their particular specifications
(parameters and orientations), takes localities beyond their immediate and restricted ambits. It is in this sense that
the passage from the local to the global is not simply a form of transit through which the local element preserves
its constancy. It is instead a mode of production of new orientations, structures, dimensions and new intuitions of
locality and globality. In this respect, universality becomes the operation of the productive locality which is globally
oriented.”®.

* %k

In all these senses, migration refers to a problematic beyond the problem of adaptation; refers to the fact that the
productive powers always operate and respond to new conditions without excluding the validity of the particular
situation it was originated from. This particular perception excluding the sense of nostalgia, including the sense

7 Reza Negarestani, Where is the Concept? (localization, ramification, navigation), When Site Lost the Plot, ed. Robin Mackay, MIT Press,
2018.

8 Reza Negarestani, ibid.



of adventure and seeking instead of longing for home, and which is not something new?, constitutes the basic
determination of the survivalinstinct. This is the difference between being an exile under the sun and being captivated.

Those who immigrate from Turkey, Iraqi Kurdistan and Syria to the West or Berlin, Germany specific to the exhibition,
follow a similar route. The destination is so complicated that it requires for one to take a stance and have a vision;
because, a) the destination is not monolithical; there waits a a contest between the multi-layered and multi-sighted
narratives, called history and to which one needs to be included ; b) a person’s role in the destination place is
predetermined as social-economy requires. Unless an individual cannot find a specific way to express his/her stroy,
becomes subjected to a particular function, and there it would mean the absence of a vision and a specific status
that is subjectivity. In addition, the examples where migration stories turn to a purgatory plot are not exceptional.
In a period where this state of in-betweeness , in other words, migration (or nomadism) is about to be the main
narrative characteristic regarding humanity as the result of the conditions caused by the new global war economy;
it is essential to examine the act locating [oneself] within the scope of the feminist theoretician Rosi Braidotti's
suggestion regarding the new cartographies. Braidotti refers to the the politics of location and states that a new map

beyond the personal narratives emerges which is “relational and outside-motivated.”!?. Grounding on the elements

other than itself, taking the others” opinion into consideration, and even shaped by them, a new location should be the
horizon of humanity, that is a cosmopolitanism.

? See also Peter Sloterdijk, Odysseus the Sophist: On the Birth of Philosophy from the Spirit of Travel Stress, What Happened in the 20th
Century? - Towards a Criticism of Extremist Rationality, in Polity Press 2017.
10 Rosi Braidotti, Nomadic Theory, Columbia University Press, online edition p. 572.
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Antonio Cosentino, Harita / The Map, 2017, Kagit Uzerine karisik teknik / Mixed media on paper, 41,5 x 50 cm



Antonio Cosentino, Anhalter Bahnhof, 2017, Teneke / Tin, 72,5 x 50 x 58 cm



Antonio Cosentino

[simsiz / Untitled, 2017

Kagit tizerine flizen / Charcoal on paper
42 x 59 cm (herbiri/each)




Manaf Halbouni

Manaf Halbouni

Kamusal sanat yerlestirmesi “Monument 2017” Maxim Gorki Theater Berlin destegi
ile “3 Berliner Herbst Salon” icin iretildi / Public art installation “Monument 2017”
commissioned by Maxim Gorki Theater Berlin for “ 3 Berliner Herbst Salon”, 2018
Fine Art baski / Fine Art print

59 x 81 ¢cm (her biri/each), Ed. 1+ 1 A.P.




Manaf Halbouni

Kamusal sanat enstalasyonu "Monument 2017" Kunsthaus Dresden davetiyle "At
the River” Sanat Festivali icin tretildi / Public art installation "Monument 2017"
commissioned by Kunsthaus Dresden for Art festival "At the River”, 2018

Fine Art baski / Fine Art print

59 x 81 cm (sol/left), 75 x 105 cm (sag/right), Ed. 1+ 1 A.P.
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Manaf Halbouni

Nowhere is Home 2017 "Weimar Art Festival”, 2018

[sol ust/top left)

Nowhere is Home 2016 Museum der Bildenden Kiinste Leipzig,
Germany / Almanya, 2018

(sol orta/left middle)

Nowhere is Home 2017 “THE RESTLESS EARTH" La Triennale Di Milano,
Italy / Italya, 2018

(sol alt/bottom left)

Now Here is Home 2017 “Arab Cartoon Festival” de Warande Tornhout,
Belgium / Belcika, 2018

(sag/right)

Fine Art baski / Fine Art print

48 x 65 cm (her biri/each], Ed. 1+ 1 A.P.




Hiwa K

Hiwa K
Pre-Image (Blind As The Mother Tongue), video gériintiisii / Still from Pre-Image (Blind As The Mother Tongue), 2017
Tek kanalli HD video, 16:9, renkli, sesli (ingilizce), 18' / Single channel HD video, 16:9, color, sound (English), 18" min







Hiwa K

View From Above, video goriintiisii / Still from View From Above, 2017
Tek kanalli HD video, 16:9, renkli, sesli (ingilizce), 12'27"" / Single channel HD video, 16:9, color, sound (English), 12'27" min



Zeynep Kayan

Zeynep Kayan
“Ortada Durma Calismalari” serisinden

From the series “Studies for staying in the middle, or changing quickly from one state to another”, 2018
Tek kanalli HD video / Single channel HD video, 16'14”, Ed. 5 + 2 A.P.






Zeynep Kayan
“Ortada Durma Calismalari” serisinden
From the series “Studies for staying in the middle, or changing quickly from one state to another”, 2018

fine art kagit Uzerine arsivsel pigment baski/ Archival pigment print on fine art paper, 40 x 50 cm (her
biri/each), Ed. 5+ 2 A.P.
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Antonio Cosentino, 1970, istanbul'da yasayip calisiyor. 1994'te
Mimar Sinan Universitesi Giizel Sanatlar Fakiiltesi Resim
Bolimi'nden mezun olan sanatci, kisisel pratiginin yani sira
1996-2010 arasinda Hafriyat Grubu ile Uretimlerde bulundu.
2017 yiimin bir bolimind Zilberman Gallery'nin misafir
sanatcisi olarak Berlin'de geciren sanatcinin Berlin'deki itk
kisisel sergisi ‘'Summer was a Beautiful Day’ Subat 2018'de
Zilberman Gallery-Berlin'de acildi.

Manaf Halbouni, 1984, her yerde yasayip calisiyor. Sam’da
dogan sanatci gizel sanatlar akademisinden sonra
Suriye ic savasi oncesi Almanya'ya gelerek Dresden Sanat
Akademisi'nde egitime devam etti. Suriyeli Alman sanatci
olarak tanitilan Manaf Halbouni, 2018 sonbaharinda Alman
Disisleri Bakanligi'nin misafir sanatcisi olarak Berlin'de
calisiyor. Sanatcinin Dresden, Leipzig ve Berlin basta olmak
tzere Almanya'da cok sayida kamusal alan midahalesi ve
sergisi bulunuyor.

Hiwa K,1975, Berlin'de yasayip calisiyor. Sileymaniye'de
dogan sanatci, 25 yasinda Irak Kirdistan'indan isgal 6ncesi
ayrilip iran, Tiirkiye ve Yunanistan ve italya iizerinden nihayet
Almanya'ya yerlesti. Otodidakt sanatci, Flamenko ustasi Pano
Pena’dan mizik egitimi aldi. 2017 yilinda diinyanin en dnemli
sergilerinden Documenta 14 icin hem Atina ve Kassel'e davet
edilen sanatcinin ayni yil, Berlin’deki KW Enstitiisi’'nde sanat
pratiginin son on yilina odaklanan kisisel sergisi ve kitabi
izleyiciyle bulustu.

Zeynep Kayan, 1986, Ankara’da yasayip calisiyor. 2008 yilinda
Bilkent Universitesi, iletisim ve Tasarim Bélimi’nden mezun
olan sanatci Hollanda'nin Utrecht kentindeki MaHKU'nun
Glizel Sanatlar bolimi'nde yiiksek lisansini tamamladi. 2011
Ankara’da acilan Torun’un kurucularindan olan Kayan, kisisel
sanat calismalarina odaklaniyor. 2017 yilinin bir bélimini
Zilberman Gallery'nin misafir sanatcisi olarak Berlin'de
gecirdi ve Zilberman Gallery-Berlin'de yeni Uretimlerini bir
gosterimle sundu.

Celenk Bafra, 1978, Istanbul'da yasayip calisan kirator
glincel sanati destekleme amaciyla kurulan SAHA Dernegi'nin
direktorligini ustleniyor. Sanat yazilarinin yani sira Acik
Radyo'da pazartesileri “Haricten Sanat” adli bir kiltir-sanat
programi hazirlayip sunuyor. Bafra, 2018 yilinin bir bolimini
Zilberman Gallery'nin misafir kiratori olarak Berlin'de
gecirdi ve Alman Akademik Degisim Servisi DAAD’In davetiyle
Artists-in-Berlin  programinin secici kurulunda calisti.
2011'den 2017 sonuna dek istanbul Modern'de sergiler ve
programlar direktori ve kiratér olarak calisan Bafra, 2001-
2010 arasinda IKSV biinyesinde istanbul Bienali direktord,
Fransa'da Tirkiye Mevsimi artistik koordinatord, Cité des
Arts Tirkiye Atdlyesi kurucu direktori ve Venedik Bienali
Turkiye Pavyonu danismani gibi gérevler aldi. Tirkiye'nin
yani sira Almanya, Birlesik Krallik, Danimarka, Hollanda,
italya ve Fransa'daki sanat kurumlarinda sergi ve programlar
dizenledi.

H. ilksen Mavituna 1986, istanbul'da yasayip calisiyor.
istanbul ve Galatasaray Universiteleri'nde felsefe dgrenimi
gordi. Cogito, MonoKL, (Yeni), Diinyadan Ceviri ve Metropolis
gibi mecralarda siyaset, estetik, ekoloji ve fenomenoloji
alanlarinda ceviriler vyayinladi. Gezi'de yasanan siddet
vakalarinin derlendigi Polis Destan Yazdi ve son ddnem
Tiirkiye'den gocii konu alan Bu Ulkeden Gitmek kitaplarinin
yazarlarindan. 2005 yilindan bu yana cesitli kurumsal
ve editoryal gorevler Ustlendigi Acik Radyo'da calismayi
strdirtyor.

Antonio Cosentino, born in 1970, lives and works in Istanbul.
Graduated from the Painting department at the Mimar Sinan
Fine Arts University in 1994, the artist is the co-founder and
a member of the Hafriyat collective (1996-2010). In 2017,
Cosentino was an artist-in-residence at Zilberman Gallery-
Berlin. His first solo show in Berlin, ‘Summer was a Beautiful
Day” was opened in Zilberman Gallery-Berlin in February 2018.

Manaf Halbouni, born in 1984, lives and works everywhere.
The artist was born in Damascus and studied in the Academy
of Fine Arts. Prior to civil war in Syria, Halbouni went to
Germany and resumed his studies in the Academy of Fine
Arts in Dresden. Presented as a Syrian-German artist, Manaf
Halbouniis in Berlin as an artist in residency supported by the
German Ministry of Foreign Affairs during the autumn of 2018.
He made numerous exhibitions and interventions in public
domain throughout Germany, primarily in Dresden, Leipzig
and Berlin.

Hiwa K, born in Sulaymaniyah in 1975, lives and works in
Berlin. When he was 25 years old, he left Iragi Kurdistan before
the occupation and travelled to Iran, Turkey and Greece and
he finally moved to Germany. Besides his self-education as an
artist, he received musical training from the Flamenco master
Pano Pena. He was invited to Documenta 14 both in Athens and
Kassel in 2017. The same year marked a major solo exhibition
atthe KW Institute in Berlin and a book focusing on the last ten
years of his artistic practice.

Zeynep Kayan, born in 1986, lives and works in Ankara.
Graduated from Bilkent University's Department of
Communication and Design in 2008, the artist completed her
postgraduate studies in the Faculty of Fine Arts at MaHKU,
Utrecht Graduate School of Visual Art and Design in the
Netherlands. Kayan is among the founders of Torun in Ankara
and currently focuses on her personal artistic production.
In 2017, she was as an artist-in-residence at Zilberman
Gallery-Berlin where she also made a presentation of her new
production.

Celenk Bafra, born in 1978, lives and works in Istanbul. A
curator and writer, Bafra is the director of SAHA Association
that supports contemporary art from Turkey globally. In 2018,
Bafra was a curator-in-residence at Zilberman Gallery-Berlin
and a jury member of the Artists-in-Berlin program of DAAD.
Until the end of 2017, Bafra worked as curator and the director
of exhibitions and programs at Istanbul Modern. Until 2010,
she assumed various roles such as the director of the Istanbul
Biennial organized by Istanbul Foundation for Culture and
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